

















































































































































































































TERRACOTTA
OBJECTS

A. INTRODUCTION

Clay as a medium of creative art has
its beginning from prehistoric period
onwards. Traditional = sources  start
referring to potter’s art since Vedic period.
A number of hymns occurs denoting class
of potters engaged either in fine pottery
making and figurine. Yajura Veda refers to
Sinivali who has been associated with
Rudra and Vasu in the production of
terracotta figurines with hands:

Sansristam vasubhi rudraih
karmanyam  mridam |  hastabhyam
mridvim kritva sinivali krinotu tam | |!

The Kautilya’s Arthashatra bears a
testimony to the preparation of clay images
of Naga Deva. Similarly Brahma Purana
refers to a clay figurine of a lion. A variety
of terracotta toy models such as birds,
animals, chariots, boats etc. figure in
Kashyap Samhita suggesting its
manufacture as play items for the infants.
Likewise, Divyavadana mentions about
terracotta toys. Katha Sarit Sagar infers
about white terracotta model of an
elephant which possibly reminds the
making of toy models of kaolin. Apart from
traditional sources, there are epigraphical
inferences of potters’ guild (Sreni
Kularikas), potters’ colony (Kumharaveda)
etc2.

1. R.C. Sharma, Art Motifs as seen in the Vedas, Citi-
Vithika: Journal of Art History, Culture and
Literature, 3 (1-2), 1997-98, p. 36.

2. U.P. Shah, A reference to Toys in Kashyap Samhita,
Journal of M.S. University, Baroda, V (1), 1956, pp.
1-5; S.C. Kala, Terracottas in the Allahabad
Museum, 1980, New Delhi, p. 3; Urmila Sant,
Terracotta Art of Rajasthan from Pre-Harappan and
Harappan times to the Gupta Period, 1997, New
Delhi, pp. 4-7.

The Jain tradition Pratishtanapura
Kalpa of circa 13th century CE. infers
about a Satavanaha prince spending his
time in a potter’s workshop engaged in
preparing clay figurines of elephants,
horses, chariots and warriors as his early
days amusement3.

The terracotta objects found from the
excavations may broadly be categorized as
secular and religious. These can further be
classified in the following categories:
human and animal figurines, models of
toy, ornaments, and  objects of
architectural, domestic and industrial
usage. The excavations at Adam have
reported diverse variety of terracotta art
objects of high quality of modeling both
handmade and moulded. These finds
indicate a section of people earned their
livelihood by practicing the terracotta craft.
Incidentally, there is an inference in
Anguttara Nikaya (IIl 363) about earning
by practicing the craft (Sippadhittana ) 4.

Majority of the quality products are
reported from period V when the site
witnessed overall growth in terms of
economy and arts and crafts. The kaolin
terracotta, typical to the Satavahana
period is relatively meagre at the site as
compared to other parts of Deccan. Apart
from kaolin, the other moulded varieties in
terracotta are vibrant and vivid in
expression showing largely native style
whereas a few outlandish. Some of the
terracotta figurines showing alien features
indicate high standard of replication,
amalgamating contemporary traditions of
the Deccan School of Satavahana ArtS.
Such experiments on the part of the
Satavahana artists demonstrate their

3. M.N. Deshpande, Satavanaha Terracotta Art: With
Special Reference to Ter, The Age of the
Satavahanas, ed. Ajay Mitra Sashtri, New Delhi,
1999, p. 478.

4. R.S. Sharma, Sudras in Ancient India, 1958, Delhi,
p. 88.

5. M.N. Deshpande, A Plea for the Deccan School of
Satavahana Sculpture, Seminar on Indian Art
History, ed. Moti Chandra, 1962, New Delhi, pp.
16-25.







































































































































































































































