BEADS, PENDANTS
AND BULLAE

A. INTRODUCTION

Expression of bead earlier used to
denote ‘“rosary” which was originally
attributed to “prayer” in religious context.
Subsequently, this word has been
extended to mean any pierced object which
can be strung. The great diversity in form,
portability and lasting power make beads
one of the most valuable articles for tracing
the influence of cultures, civilizations and
their aesthetic values.

In Indian context, man-made bead
starts  occurring from the  Upper
Palaeolithic period. Sali has reported beads
of ostrich egg shgll from Upper Paleolithic
levels at Patne!. Besides Patne, Bhimbetka
has also reported evidence of such type of
beads from late Pleistocene context2.
Apart from this, there are other sites in
Maharashtra as well as in the Chambal
valley in Madhya Pradesh from where
such beads have been recovered3. The
finds from Kurnool has been dated to c.
19,000 BP by the TL method4 In
Mesolithic context, cylindrical beads made
from tubular bones have been reported
from Lekhahia5 and stone bead from
Chopani Mando® The use of beads in India
is gleaned through all the subsequent
periods till date. The protohistoric period
has witnessed abundance in bead
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production and its profuse use since then.
Around the beginning of the Common Era,
the sites located on trade routes have
produced large quantities of beads as an
important commodity for internal
consumption and hinterland as well as
overseas trade.

The earliest literary reference to bead
occurs in Atharvaveda which refers to
several types of beads and amulets. While
the Samhitas and Sutra traditions mention
to mani-kara and various methods of bead
making. Likewise, the Buddhist and Jain
literatures cite a variety of necklaces of
beads and pendants. Similarly Ratna
pariksha of Buddhabhatta deals with
precious and semiprecious stones’.

The materials used for making beads
include stone, terracotta, bone, ivory, shell,
metal, glass, etc. Broadly, the shapes met
with are barrel, cylinder, spherical,
tubular, bicone, circular and multifaceted
geometrical types etc. Amulets and
pendants have displayed a wide range of
shapes and motifs. Amulets are considered
to be magical besides possessing curative
value. Ashta-mangala signs are regarded to
be auspicious, which include symbols like
swastika, srivatsa, nandyavarta, ghata,
triratna, pipal leaf etc. Amulets bearing the
shapes of tiger claw and frog are
considered to prevent the effect of evil eye
and to avert fever respectively, whereas,
tortoise shaped amulet is regarded as
beneficial to long-lifes. Such type of
amulets have been reported from a number
of sites in the early Historic context namely
Prakash, Nevasa, Taxila, Sirkap, Sambhar,
Kosam, Ter, Kaundinyapura, Ujjain,
Ahhichatra, Balapur, Maski, Nasik,
Kumrahar, Rajghat etc®.

The findings of beads at Adam are of
vital importance. The study of material
used and types produced is significant as
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TERRACOTTA
OBJECTS

A. INTRODUCTION

Clay as a medium of creative art has
its beginning from prehistoric period
onwards. Traditional = sources  start
referring to potter’s art since Vedic period.
A number of hymns occurs denoting class
of potters engaged either in fine pottery
making and figurine. Yajura Veda refers to
Sinivali who has been associated with
Rudra and Vasu in the production of
terracotta figurines with hands:

Sansristam vasubhi rudraih
karmanyam  mridam |  hastabhyam
mridvim kritva sinivali krinotu tam | |!

The Kautilya’s Arthashatra bears a
testimony to the preparation of clay images
of Naga Deva. Similarly Brahma Purana
refers to a clay figurine of a lion. A variety
of terracotta toy models such as birds,
animals, chariots, boats etc. figure in
Kashyap Samhita suggesting its
manufacture as play items for the infants.
Likewise, Divyavadana mentions about
terracotta toys. Katha Sarit Sagar infers
about white terracotta model of an
elephant which possibly reminds the
making of toy models of kaolin. Apart from
traditional sources, there are epigraphical
inferences of potters’ guild (Sreni
Kularikas), potters’ colony (Kumharaveda)
etc2.
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The Jain tradition Pratishtanapura
Kalpa of circa 13th century CE. infers
about a Satavanaha prince spending his
time in a potter’s workshop engaged in
preparing clay figurines of elephants,
horses, chariots and warriors as his early
days amusement3.

The terracotta objects found from the
excavations may broadly be categorized as
secular and religious. These can further be
classified in the following categories:
human and animal figurines, models of
toy, ornaments, and  objects of
architectural, domestic and industrial
usage. The excavations at Adam have
reported diverse variety of terracotta art
objects of high quality of modeling both
handmade and moulded. These finds
indicate a section of people earned their
livelihood by practicing the terracotta craft.
Incidentally, there is an inference in
Anguttara Nikaya (IIl 363) about earning
by practicing the craft (Sippadhittana ) 4.

Majority of the quality products are
reported from period V when the site
witnessed overall growth in terms of
economy and arts and crafts. The kaolin
terracotta, typical to the Satavahana
period is relatively meagre at the site as
compared to other parts of Deccan. Apart
from kaolin, the other moulded varieties in
terracotta are vibrant and vivid in
expression showing largely native style
whereas a few outlandish. Some of the
terracotta figurines showing alien features
indicate high standard of replication,
amalgamating contemporary traditions of
the Deccan School of Satavahana ArtS.
Such experiments on the part of the
Satavahana artists demonstrate their
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